30ipHMK HAYKOBHX Npalb
Bun. 3, 2019 YMaHCLKOrO0 AepKaBHOI0 NMeIaroriYyHoro yHiBepcuTeTy

YK 378.147:004.032.6(075.8)
DOI: 10.31499/2307-4906.3.2019.190255

HAITIOBHEHHSI TA IIPU3HAYEHHS
MYJIbBTUMEAIMHUX HABYAJIbBHUX 3ACOBIB
KYJbTYPOJIOI'TYHOI'O 3MICTY

BoponoBa Hapnis, kanauaat ¢inocohchkux HayK, TOIEHT Kadeapu KyabTYPOIOTii, eCTETUKU
Ta icTopii, JloHbackkuii ep)KaBHUIN TIeTaroriYHU YHIBEPCHUTET.

ORCID: 0000-0001-7957-1655

E-mail: voronova.ns@ukr.net

Y cmammi O0ocniosxceno euxopucmanns iHGOpMaAYitiHO-KOMYHIKAYIUHUX MEXHON0SIU Y UYL WKOJII.
Ilpoananizoéano HasaeHi MyIbMUMEOiliHi HABUANbHI 3ACO0U 3  KVIbMYPOIOIUHUX — OUCYUNIIH,
KAACUDIKOBAHO IX 051 NOOANLULIO2O BUKOPUCMANHS Y APO@eCiinili nidcomosyi mMaubymuix gaxisyie
Kyromyponozii. Iliomeepooceno, wo Myrbmumeoitini HAGYANbHI 3AcOOU KYTbIMYPOIO2IUHO20 3MICMY €
Pe3yIbmamom 3acmocy8anHs IHHOPMAYitiIHO-KOMYHIKAYIUHUX MEXHON02I 6 HAGYAILHOMY npoyeci ma
CHpUsilOmb  CRIAKY8AHHIO  CYO €KMI8  HABYANIbHO2O npoyecy Midc cobol, Micmamb  NposGU
dianoeciynocmi; 3abe3neuyiomsv HAYKOSUll NioXio 00 opaanizayii HAGYANILHO20 Npoyecy, CIMUMYIMb
KpeamueHull NOULYK, eCImemudHy MOmuayiio OisibHOCMI, ecmemuyte 0QOpMIeHHS pe3yibmamis.

Knrwuosi cnosa: suou mucmeymea, kiacugixayis, KyIbmypHi nam’smku, ManuOymui Kyibmyponocu,
MynbmuMeOiliHi HaguaIbHi 3acobu, npogecitina Ni020Mo6Ka, MexHOI02ii Myrbmumedia, yu@posa Kyremypa.
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The article explores the use of information and communication technologies in higher education. This
corresponds to the key trends in the overall development of society, its globalization and
informatization. ICT tools used in the professional growth of future culturologists necessarily contain
multimedia content that depends on the specifics of artistic and cultural educational tools. The methods
used were non-graphic analysis, which made it possible to analyze the multimedia educational tools of
cultural content available on the network; the content criterion selected contends their functional
purpose. The concept of “multimedia” in modern science is defined as an information technology,
which combines various types of information resources in one software product: texts, illustrations,
audio and video information.

Justified: multimedia technology has become a typical feature of the 21st century art and appropriate
teaching aids. A large number of educational multimedia publications on cultural content are currently
in place. The classification of multimedia teaching aids for the preparation of future culturologists is
made according to the criteria of content and functional purpose: information and reference multimedia
publications on culture and various arts; multimedia means of educational-gaming purposes of cultural-
related subjects for children (preschoolers and junior pupils); multimedia textbooks on “Arts Culture” for
schooling and electronic textbooks (manuals) on cultural studies and various forms of art for higher
education; artistic skills trainers. Examples of multimedia teaching materials of each group are given.
Keywords: arts, classification, cultural monuments, future culturologists, multimedia educational tools,
training, multimedia technologies, digital culture.
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Cucrema BHUIIOI MEAArOrivHOI OCBITH 3aMAETHCS MOIIYKOM TEPCHEKTUBHUX HAYKOBHX
MIIXOMIB 1 TEXHOJOTIA YIpaBliHHSI, IMIJTOTOBKOK MaiOyTHIX ¢axiBiiB. DopMyBaHHS
npodeciiiHol KOMIETeHTHOCTI (paxiBIsl KyJIbTypoJiorii Hapasi BigOyBaeTbCs B €IHOCTI
KIIFOYOBHX, VHIBEpCATbHO-NPOGECIHHUX Ta 1HAUBIAYaTbHO-TIPOMECIHHMX KOMIIOHCHTIB.
AKTyaJbHUM HampsMOM OHOBJICHHS NPOQECiifHOI MiIroTOBKM MalOyTHIX KyJIbTYPOJIOTIB €
3aJly9eHHS J0 Tpolecy ixHboi (axoBoi MiATOTOBKH 1H(OpPMAaIIMHO-KOMYHIKAI[IHHUX
TEXHOJIOTiM, IO WIJIKOM BIANOBIAa€ KIOYOBUM TEHJACHIISIM 3arajlbHOTO  PO3BUTKY
CyCMUIBCTBA, HOTO riobarizarii.

Tak, Hayka JOBOIUTH, IO BHUKOPHCTAaHHS MylibTUMenia B chepi KyabTypu W
MHUCTEITBA MPU3BOAMTH JO ICTOTHUX TpaHchopmaliid y Horo 3MmicTi # MOBHUX 3aco0ax:
MYJIBTHUMEIIHI apT-MPAKTHKH — CyYacHi IOy 3 BUKOPUCTAHHSM €IIEKTPOHIKH, J1a3epHOi
TEXHIKM Ta KIHEMaTHKH, KOMII'IOTepHI 1HCTaldlii, MepekeBa JiTepaTypa, TPaHCMY3HUKa,
IHTepaKTUBHE MHUCTENTBO, IHTEPHET-apT Ta iH. — BEAYTHh JI0 3MiH Y XYIOKHBO-€CTCTUUHIN
CBIJOMOCTI JIFOTUHMU.

Binrak, mMozmepHizallisi cHCTEMH HAyKOBUX MigXOHdiB 10 (opMyBaHHS TpodeciiHol
KOMIIETEHTHOCTI MaiOyTHIX (axiBLIB KyJIbTypOJIOTii CbOroJgHi Ha 4aci. Barome wmicue B
CTPYKTYpi mpodeciiiHoi KOMIIETeHTHOCTI MalOYTHIX KyJIbTYpOJIOTiB 3aiiMae iH(popmamiiHo-
KOMYHIKAI[IfHUI CKIQIHUK SIK Takuil, 1o 3a0e3nedye (QopMyBaHHS YMiHb 1 HABUYOK
B3a€MOJii 3 KOMI'IOTEpOM Ta Oyap-SIKHMH IHOIMMH T[PUCTPOSMH, MPOTPAMHUM
3a0e3MeyeHHsIM; MoTpedye YHIBEpCAlbHUX HAaBUYOK POOOTH 3 HUGPOBUMH TEXHOJIOTISIMH;
BUMarae BIIEBHEHOTO Ta KPUTHYHOTO iX BUKOPUCTAHHS B CHCTEMi MPOQeciiHOl MiArOTOBKH.

[TinroToBKka KBali(hiKOBAHOTO KYJIBTYpPOJOra € KOMIUIEKCHOW, ii JOCHIIKEHHS
3/1CcHIOETBC  (pitocodamu, colionoramu, KyJiabTypoJoraMH, IeJarorami, ICHXOJIOTaMu.
3aranpHi MMOJIOKEHHS peatizallii KyJbTypoJIOoriuHOro MiAX0qy Y cucTeMi npodeciiiHoi ocBiTH
o0rpyHTOBYIOThCSI B pobortax B. bibnepa, €. bonmapescekoi, 1. 3sa3iona, M. Karana,
b. JIuxayosa, O. Pynuunpkoi, B. CnactboHiHa Ta iH. MeTOA070T1YHI OCHOBH Ta TE€OPETUYHI
aCHEeKTH KYJIbTYPOJIOTIYHOT MIATOTOBKM PO3KPUBAIOTHCS Yy Tmpamsx A. ApHOJIbAOBA,
JI. KpaBuenko, B. Maciosa Ta iH.

Bimznaunmo, mo 3acobu IKT, BukopucroByBaHi B mpodeciiHOMY 3pOCTaHHI
MaiOyTHIX KyJIbTYpOJOriB, 0OOB’S3KOBO BMILIYIOTh MYJIbTHUMEIiHUNA KOHTEHT. [loHATTS
«MYJIbTHMEIIa» B HAYKOBOMY OOIT'y BU3HAYA€THCS K 1H(OpMalliiiHa TEXHOJIOTs, 110 MOETHYE
B OJHOMY IPOrpaMHOMY HPOAYKTI Pi3HOMaHITHI BUAM iH(pOpPMAaLIHHUX PECypciB: TEKCTH,
uIrocTpanii, ayaio- 1 BigeoiHgopmarito [1, c. 201], sk ogHa 13 HOBHX TEXHOJOTIYHHMX (POpM
iH(pOpMalifHOr0 CyYCHUIbCTBA, SIKA CTBOPIOE MPUHLUIIOBO HOBHUH piBEHb OINpalfOBaHHs
iHpopMaIlil Ta iHTEepaKTHBHOI B3aeMOJil JroauHu 3 Komi toTepoMm (B. Iarenbnek [2, c. 7]),
3aBJISKA YOMY BIJKPUBAETHCS LIMPOKHUMA MPOCTIp JUIsl TBOPUOCTI.

A. KpanmuBeHko y CBOeEMy TJIIyMadeHHI MyJbTHMENia IMiIKpecToe o0’ €aHaHHS B
porpaMHO-anapaTHiil cUCTeMi pi3HUX THIIB MYJIbTHMEAIa-IaHuX (300paXkeHHs, 3BYK, Bije€o,
TaKTUJIbHI BITYYTTS TOLIO) JUISl CTBOPEHHS €IMHOTO 1H(GOPMAIIHOTO CepeoBUIIA 3 METOIO
BILUIMBY Y€pe3 OPraHH BiAYYTTIiB HA cripuiiManHs mroaunH [ 3, c. 10].

BapyOixui  pocmigHuku-KyiaeTypoioru K. Jlioeposcbka (K. Liberovskaya) [4],
JI. ManoBuu (L. Manovich) [5], O.IllnukoBa [6] Ta iH. BiJ3HA4YarOTh, IO TEXHOJOTIs
MyJbTUMEZia CTaja THUIIOBOIO PHUCOI0 XYIOXKHIX MpakTUK IudpoBoro mucrenrsa XXI
CTOMTTA. B MynbTUMEemiMHUX MHCTEHBKMX MPOEKTaX Ha 3MIHY TPAJAULIHHUM BUPA3HUM
3aco0aM KiHO 1 TenebaueHHs (HappaTUBHICTh, BI3yallbHICTb, XYJI0XKHIM 00pa3, Kaap, paKypc

ISSN 2307-4906
32



30ipHMK HAYKOBHX Npalb
Bun. 3, 2019 YMaHCLKOrO0 AepKaBHOI0 NMeIaroriYyHoro yHiBepcuTeTy

Ta 1H.) MPUXOJATh HOBI: €KCIIEPUMEHTAIBHUHA MPOCTIP, CUMYJISILIS (MOJEIIOBaHHA), popma-
CTPYKTypa y BUIJIAAl 0a3u AaHuX, nepPOpMaTUBHICTh, IHTEPAKTUBHICTh, CHHECTE31s1 TOIIIO.
OyHKIIS MUTIS Y MYJIbTUMEIIHHUX MPAaKTUKAaX Cy4aCHOTO MHCTENTBA MEPETBOPIOETHCSA Y
JISITBHICTD 1HII[IaTOpa KOMYHIKaTHBHO-KpeaTUBHUX KOHTEKCTIB (O. €ropona [7]).

VY HaykoBuil 00Ir OCTAaHHBOTO NECATUIITTS YBIHIIIO MOHATTA LU(GPOBOI KYJIbTYpH
AK€ TIYMauuTbCsl K KyJIbTYPOJIOTIYHMHA (DEHOMEH, IOB’SI3aHMM 3 BMHUKHEHHSIM HOBHUX
(unpoBux) GopM KyIbTYPHO-MUCTEUBKOI CHAAIIMHHU, a TaKOX 3 OBOJOIIHHIM 3aco0amu
nudpoBux Ttexnonorid (H. Boponoma, JI. 'aBpinoBa [8]). Ilpoanamizyemo HasBHI
MYJIbTUMEiHI HaBYaJbHI 3aCO0M 3 KyJIbTYpOJOTIUHUX TUCHHMIUIIH, KIacH(pikyeMo X s
MOJAJIBIIIOTO BUKOPUCTAHHS y MPpodeciiHii MiAroToBI MaiOyTHIX (axiBIiB KyIbTYpOJIOTii,
110 1 CTAHOBUTHUME METY JaHOi CTaTTi.

MynpTuUMeniiiHi HaBYalbHI 3acO0M U1 MIATOTOBKM MAaHOYTHIX KyJIbTYPOJIOTiB
cmig kiacupikyBaTH, Ha Hamy IyMKY, 3a KPHUTEpisSMH 3MICTOBOrO HAIlOBHEHHS Ta
dbyHKIioOHanBHOTO MpU3HaueHHs: [Ipononyemo knacudikaiio MyIbTUMEIIHHUX HAaBYAIbHUX
3ac00iB B Mekax JgaHoi cTarTi: iH(OpMAaIiifHO-IOBIIHUKOBI MYJIBTUMENiHHI BUIAHHSA 3
KyIbTYpU Ta pI3HMX BHJIIB MHCTENTBA; BIPTyalbHI MOAOPOXKi, EKCKypcii Ta Mmy3ef,
MYJIbTHUMEiHI 3ac00M HABYAIBHO-ITPOBOTO MPU3HAYEHHS KYJIbTYPOJIOTIYHOI TEMATUKH IS
JiTeld (MOMIKUIBHMKIB Ta MOJIOAIIMX IIKOJsIpiB). HaBememo pesiki, HasiBHI Ha ChOTOIHI,
MYJBTUMEIIMHI HaBYAIbHI 3aCO0H /IS TATOTOBKH MaOyTHIX KYJIbTYpPOJIOTIB.

Indopmaniiino-10BiAKOBI MyJbTHMENIHHI BUIAAHHSA 3 KYJbTYypoJorii: «llepiunu
YKpaiHCBKOI KyJIbTYpU» — MYJIBTHMEHIMHUN TpoeKT MiHicTepcTBa KyJIbTYypH 1 MHCTENTB
VYkpainu Ta ayaiokoMnaHii «ATIaHTIK» Ha Ity quckax: «KynpTypHa crnafmuHa YKpaiHu,
«O06pa3oTBOpUE MHUCTEHTBO», «AKaaemiuHa My3uka», «Hapomna mysuka». «llomynsphHa
My3HMKa». 3MICT NPOEKTY MOKJIMKAaHUI HagaTH BIJIOMOCTI B iHTEpakTHBHIM Qopmi mpo
KYJIbTYpHI IaM’SITKH HaIlOi JIep>KaBU, OXOIUIIOE Taki BUAM MUCTENTBA, SIK apXiTEKTypa,
CKYJIBITYPA, )KUBOIHUC, Ipadika, My3UuHE MUCTELITBO.

Mucrenpkuii npoekt «Most Ykpaina. bepsu» [9] (2002-2017 pp.) — anTOJOTIsSA
YKpaiHChbKOI HapoaHOi KyJbTYpH, sKa 30epirac aBTEHTUYHICTh, Ta NPEACTaBIsE€ BECh
YKaHPOBUH Ta MEJOJUKO-PUTMIYHUI NEPEiK TBOPIB TPAJAULINHOI KYIbTYPH EBHOTO PETIOHY
Vkpainu. [IpoexT peamizoBanuil areHTCTBOM «ApT Benecy y cmiBmpani 3 MiHicTepcTBOM
KylnbTypu YKpainu. 30ipka mpoekTy mpeactaBieHa Ha necatu CD, siki MICTATh 30epexeHi
JaBH1 3aMUCU TPAAULIMHOI MiCHI, 3aITUCH 3HUKAIOYNX 3pa3KiB 1 BUJAHHS MY3UYHOI aHTOJOTIi
TpaauUiiHOT My3uku YkpaiHu. Ll aHTosOris € crnpaBXHBOIO MY3UYHOIO EHIUKJIONEIIE0
YKpaTHChKOT TPaJAULIHHOT KyIbTypH — KOJIEKIIS TUCKIB 3 JAaBHIMU HApOJHUMHU MICHSIMHU Ta
MY3UKOIO y cydacHOMY moJirpadiuHomy oQopmieHHI Ta au3aiiHi. o KOXHOro ITUCKy
JI0JJA€THCS KOJLOPOBUM OYKIIET Ha JBaAUATh YOTHPU CTOPIHKM 3 TEKCTaMH YKPATHCHKOIO
MOBOIO Ta AaBHIMH (oTtorpadismu. OmnpaioBaHHS MHCTELUBKOrO MpoekTy «Mosi YkpaiHa.
bepsu» Hamae MailOyTHIM MaricTpaMm KyJbTYpOJIOTii 3HaHHS MPO HAJOAHHS yChOTO HAIIOTO
Hapoxy, 1ol kpainu. Lle i popmyBaHHS MaTPIOTUYHOI CKIIAJ0BOT 3aBJISKH BUBUEHHIO 1CTOPI{
VYkpainu, siKa nepelaeTbes 4yepe3 HapoAHi MICHI Ta MY3HKY.

Enmuknonenis «lllexeBpu my3ukn» (po3pobuuk — New Media Generation, kKoMIaHis
«Kupmio 1 Medonuiit», 2005 p. — MyabTUMeiiiHE €HIUKIONEIMYHE HaBYaIbHE BUAAHHSA 3
MY3HYHOTO MHCTEITBA, PO3IUIA SKOTO NMPHCBIYCHO OCHOBHUM MY3WYHHM >KaHpaM (ormepa,
dopTenianHa, KaHTAaTHO-OpaTopialbHa, CUM(OHIYHA My3MKa, OajeT, IHCTPYMEHTAJIbHUMN
KOHIEPT) Ta ICTOPUYHHUM CTWISIM 1 HampsMKaM Yy MY3WYHOMY MHCTeUTBi (0Oapoko,
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POMaHTH3M, IMIIPECIOHI3M, MOJICPHI3M TOIIIO).

«XynoKHS EHIUKIIONEis 3apyO0iKHOTO KIJIACHYHOTO MHCTENTBa» (Bl KOMIIaHIi
«UnrepaktuBubii Mup» 1 AO KOMUH®O, 2007 p.). EHuuknoneauuuuii MyabTUMEIIHHAN
pecypc CKIAAAETHCS 3 YOTUPHOX PO3AUIIB: «MaicTpu» (CTaTTi MPo XyI0KHUKIB 13 SKICHUMH
PENpOYyKLiIMU IXHIX TBOPIB, KapTUHU MOKHA 30UIBIINTH, KOIIIOBATH, PO3APYKYBAaTH);
«My3ei» (crarTi mpo my3ei cBity); «Ekckypcii» (aymio po3moBifi mpo HaWBigoMimn My3ei
ceity — JlyBp, Ilpano, ranepero Ydodinu, Epmitax tomo; «MucrenrBo» (ayaio Jekuii: mpo
JKaHPH )KUBOIUCY — OaTanbHUHN, TOOYTOBHH, OPTPET, MEH3aX Ta 1H.; IPO ICTOPHYHI €TIOXHU Ta
CTHJII — TOTHKA, iTaltificbke BinpompkeHHst, 6apoKo, KIACUITU3M, POMAHTH3M, IMIIPECIOHI3M TOIIIO).

BipryaabHi mogopo:xki, ekckypcii Ta my3sei: Bipryanbsi Typu my3esmu Ykpainu (Bif
kommanii Google Ta MiHicTepcTBa KynbTypd YKpaiHH B paMKax KamIaHii «ABTEHTHYHA
YkpaiHa») — BipTyalibHI MOJOPOXKI, IS SIKUX CTBOPEHO CHellianbHuid callT «Mysel Ykpainu
npocto Heba» (http://museums.authenticukraine.com.ua/), sIKHil BiAKPUBAE TOCTYII 10 MY3€iB:
HamionanesHuii My3eil HapoaHoi apxiTekTypu Ta noOyty Ykpainu (IIuporoBo); myseit
HaponHoi apxitekTypu 1 mooOyry «llleBuenkiBchkuii rtai» (JIbBiB); My3eil HapomHOI
apxitektypu Ta 100yty Cepemnvoi Hammninpsummuu — (IlepesiciaB-XmenbHULBKUI);
3akapnaTcbKuil My3eil HapoOAHOI apXiTeKTypH Ta mooyty (YKropon); LEeHTp HapOJO3HABCTBA
«MamaeBa Cnoboma» (KuiB); 3amopizpka Ciu — HarioHaJbHHI 3amOBITHUK «XOPTHI
(3anopixokst); pesunenuiss bormana Xwmenpaunpkoro (Yurupun). Mynsrumeniiina iHpopMaris
noJiaHa B YiTKiH, LikaBii Gopmi, Mae HAyKOBO-MIOMYJISIPHUN CTUITb BUKJIALY, iHGOpMaIiHHUN
xapakTep. 3HaHOMCTBO 3 My3esMH YKpaiHuM Hajgae MailOyTHIM MaricTpam KyJIbTYpOJIOTii
daxoBy iHoOpMaIlil0 Ta HABUYKH, LIOJI0 MPOBEIEHHS EKCKYpCIHHOT poOOTH Ta KYIbTYpHO-
JI03BLJUIEBOT A1SUTBHOCTI.

MyabTHMeniiiHi 3ac00M HABYAJBHO-ITPOBOr0 NPU3HAYEHHSA KYJIbTYPOJOIiYHOI
TeMAaTUKU I JiTell (JOWKINIBHUKIB Ta MoJoammx mkoJjaspiB). Cepis HaBYaIbHO-
IrpoBUX MyJibTUMeAIMHUX mporpaM «I'paemo 3 mysukoro» (2002-2005, Big Music Games
International, BunaBenp MeniaXay3), 10 sIKOi BKJIIOYEHO TpU My3WUYHHX TpH: «YapiBHa
¢ueiita. ['paemo 3 My3ukoro Mornapra» — iHTepakTUBHA My3H4YHa I'pa, 3aCHOBaHA Ha MY3HIIi 3
onHoitMeHHOi omepu B. Mouapra; «Admica 1 mopu poky. I'paemo 3 My3ukoro BiBambai» —
My3M4YHa HaBYaJlbHO-I'pOBa Iporpama, 3aCHOBaHA Ha KjacMuHUX TBopax Jlroica Kepposia
«Amica B Kpaini Uynec» 1 Antonio BiBanpai «Ilopu Poky»; «JIyckynuuk. ['paemo 3 My3ukoro
IT. I. YaiikoBCbKOro» — IUTSYa PO3BHUBAJbHA MpOrpaMa, sKa MOEJHYE KOMII IOTEPHY TIpYy,
MY3UYHY EHLUKIIONEII0 1 Ka3KOBI MY3M4HI NPUTOAM y CYNpOBOAlI «Jlutsayoro ampo0my»,
My3U4YHHUX (parmMeHTiB Oanery «JIyckyHuMK» Ta iH. 3pa3Ku KJIACHYHOI MY3UKU CHPUSIOTH
(dhopMyBaHHS €CTETHYHOTO CMaKy, MIPUBYAIOTH 0 BUOIPKOBOCTI Ta HEBCESAHOCTI MY3HYHOTO
KOHTEHTY.

Morton Subotnick’s Making Music — amepukaHcbka pO3BHBaJbHa ¥ HaByalbHA
nporpama Jis JiTei, MpoBiJHA i7iest AKOi: My3UKY MOXHA HE JIMILE TpaTu Ta CTBOPIOBATH, a
Ie i MayroBaTh; My3WKa — 1€ 3BHUaiiHa Tpa, Ky 3aCBOITH MOKHA JIOBOJII JIETKO Ta TpaTH i3
3amoBoneHHsM. Musical World of Professor Piccolo («Mysuunuit cBit mpodecopa
[Tikkos10») — aMepHKaHChbKa 1HTEPAKTUBHA OCBITHS «IPUTOJIa», po3poOiieHa ISl MIKOJSAPIB
BIKOM Bia 8 pokiB, KOpHCHa 1 s Jopociaux. PasoMm i3 My3uuHUM rifom (mpocgecopom
Piccolo) xopuctyBaui MaroTh Harofy BiaBizatu Music Town Ta Horo OymuHku: «My3udHa
mkona», «CumdoHiuHa 3ama», «/[xa3-kiy0» Ta iH. MyneTumeniitHi npoexktd Morton
Subotnick’s Making Music Tta Musical World of Professor Piccolo po3BuBaioTth ysBy,
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¢anTazio, COpUSAIOTH PO3BUTKOBI TBOPYMX 37i0HOCTEH, HaAalOTh iH(GOPMALIID MPO CTHII
MY3UYHOI'O MUCTELTBA.

MynbpTUMeiiHI HaBYadbHI 3acO0M KYJIBTYPOJIOTIYHOTO 3MICTY € pe3yabTaToM
3aCTOCyBaHHA 1H(MOpMaIiHHO-KOMYHIKAIMHUX TEXHOJIOTIH B HaBYaJIbHOMY Iporlieci. BoHn
CHPUSIOTh CIIJIKYBAHHIO CYO’ €KTIB HABUAIBHOTO IMPOIECY MK CO0OI0, MICTSATh IPOSBU
JI1aJIOTIYHOCTI, 3aBISAKH YOMY BiJIOYBa€ThCcsl OOMiH 1H(pOpMAIli€to; 3a0€31euyoTh HAayKOBUI
HiAXiA 10 opraHi3amii HaBYaJIbHOTO MPOIECY; CTUMYIIOIOTh KPEaTUBHUM MOIIYK, €CTETUYHY
MOTHBALIIIO ISUTLHOCTI, ecTeTuyHe oopMiIeHHS pe3ynbTaTiB. ChOroH1, HAB4YaJIbHI 3aCO0H B
MYJIbTUMEiHINA (OopMi MOYacTy BUKOPHUCTOBYIOTh Y SIKOCTI mep(OopMaHCy YW iHCTaismii
XYAO0XHIX MPAKTUK BI3yaJIbHOTO MUCTELTBA, KOJMU JI0 CTPYKTYpU TBOPY BKJIIOUEHI KiJIbKa
BUJIIB MUCTEIITBA: TaHEIlb, IIUTATH 3 MY3UYHHX TBOPIB, PparMeHTH Bieo — i KIHODUIBMIB,
pyxoMa CKyJnbHOTYypa, moesis, ¢ororpadii Tomo. B HaykoBuii 00ir BBeIeHO TepMiH
«MYJBTHMEIa-apT», CHAHOHIMIYHUHN MOHATTAM «IIU(POBE MUCTEITBO» Ta «MHCTEITBO HOBUX
Memia». Jlo HHMX BIAHOCATH I1HTEPAKTHMBHI €JIEKTPOHHI BHUIAHHSA, LHU(POBI, MepekeBi
TEXHOJIOTIT 1 KOMYHIKaIii, $SKi BHKOPHUCTOBYIOTH MYJIbTUMENIHHUN NPUHIMI TOJaHHS
BIZIOMOCTEIA.

B xoxi mocnimkeHHs BUSBICHO, O iICHYE W IHIIWH IMiJIX1M, CYTHICTD SIKOTO IOJIATAE y
BUKOPUCTaHHI TEPMIHY «MyJIbTHUMEIia» s BHU3HAUEHHS TEXHIYHUX MYJIbTUMEIIHHUX
SKOCTeH XYyJOXHBOTO TBOPY, SKHH MOXHA JIEMOHCTPYBATH, TPAHCIIOBATH 3 JIOTIOMOTOIO
MyJIbTUMEAIMHUX 3ac00iB (KOMII'IOTep, MYJIbTUMENIMHUNA UEHTp, IHTEPAKTUBHUN TMYyJIbT
KEepyBaHHS Ta iH.), MPOTE KOJIH HAETHCA TPO XaAPAKTEPUCTHUKY >KAHPOBOI UM MOBHOI
cnenudiku TBOPiB, BUKOPUCTOBYETHCS 1HIIA TEPMIHOJOTIS, K OT mepdopMaHC, 1HCTASIIIs,
BiZICO-apT, MEPEKEBE MUCTEITBO TOIIIO.

B ocHOBy 3anponoHoBaHOi HaMK KJIacH(iKallii MyIbTUMEAIMHNX HaBYAJIbHUX 3ac001B
JUIsL TIATOTOBKM MalOyTHIX MaricTpiB KyJbTYpOJIOTii IMOKJIAJE€HO KpUTEPI 3MiCTOBOTO
HaloOBHEHHs Ta (DYHKIIOHAJIILHOTO MpU3HaueHHs: BukiageHa kiacudikamis He € BUUEPITHOO
Ta TOTpedye po3pOOKH Ta JOMOBHEHHS. AJDKE, MYJIBTUMEIIMHUN KOHTEHT TOCTIHHO
HApONIYEThCS Ta 30ITBIIYETHCS, IO € MO3UTUBHOIO TEHJACHIIEI0 HAa NUIIXY HUQpoBizamii
OCBITH B3arajii Ta BUIIOI KYJIbTYPOJOTI4HO1, 30KpeMa.

MynbTrMeniiHi 3aco0M MiABHMILYIOTH 1HTEpPEC A0 HAaBYaHHS KYJIbTYpPH 1 MHUCTELTBA,
CTUMYJIIOIOTh PpPO3YMOBI MPOIECH 1 CHPUSAIOTH JIOBTOCTPOKOBOMY 3alaM’ STOBYBaHHIO
MHUCTELKOTO MaTepiasly. BaXiIuBuUM € ypaxyBaHHS CaHITApHO-TIMIE€HIYHUX BUMOI [0
BUKOPHUCTaHHA KoMIT'IoTepiB. Pasom 3 TuM, KOMI'OTepHI (MYyJIbTHUMEINHI, €IEKTPOHHI,
1(poBi) HaBYAIbHI 3aCO0M HE MAIOTh MOBHICTIO 3aMIHIOBAaTH TPAJHLiiHI (OPMHU HaBUAHHS,
BOHM MAalOTh JOIMOBHIOBATH iX, 30aradyloyd OCBITHIM TpOIEC HOBHMHU IMAXOJAMH Ta
metoaukamu. Came 3a TAKMUX YMOB BUKOPHUCTaHHS KOMIT FOTEPHHX, 30KpeMa MYJIbTUMEIIHHUX
HaBYaJIbHUX 3ac00iB 3pOOUTH MpOIEC HaBYAHHS HAa YCIX OCBITHIX PIBHAX €(EKTHBHIIIUM Ta
sKiCHIIMM. [lepcrieKTHBU MMOJANBIIOrO JOCT/KEHHS BOadaeMo y BH3HaueHHI ¢GopMm 1
METO/IIB BIIPOBA/KEHHSI MYJbTUMEAINHUX HaBYaJbHUX 3aco0iB y rmpolec mnpodeciiiHoi
HiATOTOBKU MaOYTHIX KyJIbTYpOJIOTIB.
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